Landscape Trends

“Landscape” means an area, as perceived by people, whose character is the result of the action and interaction of natural
and/or human factors.
European Landscape Convention, Chapter I, Article 1

Area: The surface included within a set of lines; the scope of a concept, operation, or activity; a particular extent of
space or surface or one serving a special function, such as a part of the surface of the body or a geographic region; a
level piece of ground.

Merriam-Webster Dictionary

Surface: The exterior or upper boundary of an object or body; a plane or curved two-dimensional locus of
points (such as the boundary of a three-dimensional region); the external or superficial aspect of something, an
external part or layer.

Merriam-Webster Dictionary

Exterior: ...
The landscape unfolds.
It unfolds and flows.
It flows,
hardens,
then melts and flows again.
It slips.

It expands and contracts.
It unravels.
It changes. It

shifts.

It multiplies.



Landscapes form and re-form through a series of continuous relationships and interactions: the self in a landscape, the self with
a landscape. In and with. With-in.

What does it mean to inkhabit a landscape? Not just to perceive it—from afar?—but to be in it, to participate in the formation of
its character—and to have it participate in the formation of yours—while taking into account its existing features?

Inhabit: To occupy as a place of settled residence or habitat: live in; to be present in or occupy in any manner or form.
Merriam-Webster Dictionary

Occupy: To engage the attention or energies of; to take up (a place or extent in space); to take or fill (an extent in
time); to take or hold possession or control of; to fill or perform the functions of (an office or position); to reside in as
an owner or tenant.

Merriam-Webster Dictionary

Engage: To provide occupation for; to arrange to obtain the use or services of; to hold the attention of; to
induce to participate; to enter into contest or battle with; to bring together or interlock (weapons); to deal with
especially at length.

Merriam-Webster Dictionary

Occupation: ...

A way in which I approach the making of art is as an inhabiting—the inhabiting of a surface or a material. This inhabiting can
take many different forms, depending on the artist and the materials. It always, however, involves a conversation with something
other, a response to that other, and an acknowledgement that we exist in relation to that other.

At a first look, the artworks around us reference a variety of landscapes—domestic, natural, commercial, urban, micro,
macro... They also reference ways through which we try to represent and understand landscapes—through images, models, and maps,
for example. Moreover, each artwork enacts different ways of relating to a landscape and draws upon varied processes: social,
economic, environmental, aesthetic. ..

Beyond all these, however, the artworks around us are themselves landscapes. They came to be through a conversation
between artist and materials. Their construction and our perception of them rest on this interaction and interdependence. And they call
for us to pause and take the time to engage with them, move around them, come close, bend over, observe, study and attend to them,
find ways to co-exist with them. Much like any landscape from the multitudes we exist in calls for us to do.



Tomiwv-tporés

«Tomio» onpaivel meproyn, OO VTN YiveTal avTIANTTH ard TOV Aad, THG OO10G O XAPOKTNPOS Eivar amoTéleca TG dpaong
Kot OAMANAETIOPOOTG TOV PLGIKMV 1)/KaL OVOPOTIVOV TaPAyOVTOV.
Evponaixn Zoupaon yio to Torio, Kepdraro 1, ApBpo 1

Meproy: H edapikn éxtaon” éktaom 1 LEPOG LLOG YOPOS e Eexmplot) Hopeoroyia dapovg 1 TAnBvc oK
KOTOVOUN' 0 YMDPOG oL TEPIPAAALEL £vaL oM peio, TOV AmOTELEL TNV TEPLPEPELN 1] TNV TPOEKTAGT TOL' O TOUENS
dpacTNPOTNTG M £KTOON TG ££0VGING KOl TOV CPHOSIOTHTMV TPOSOTOV (PLGIKOD 1] VOUIKOV).

I'. Mroprwviwtg, deixo g Néag EAlnvikng I'Aaooog

"Extaon: O ywpog mov kotarapfavel (kdtt) 1 6Tov 0moio cuvavtd kavelg (kAT y®pog LEYAANG EMPAVELNG TO
€0pOG KOl 1 ONUAGIO" TO TEVIMUO, ATAMLLOL.
I'. Mroprwviwtng, deixo e Néag EAlnvikng I'Adooog

Xopog: ...
To tomio EgTvAiyertar.
EeTuAyETON KO PEEL.
Pée,
oKAnpaivet,
Hetd Mdvel kot péet Eavd.
Muoctpdet.
Emexteivetan kot cvotéAdeTat.
AwdveTor.
MertoBdireTor. Meta-

tomileTat.

[MoAamlacialeTon.



Tomia S101L0PPDVOVTOL KOt OVASIOUOPPMVOVTOL HECH OO L0 GELPO GLUVEXDV GYEGEMV Kol AAANAETOPAGEWDV: 0 £0VTOG LEGOL
o€ éva tomio, 0 eavtdg pali pe éva tomio. Méoa ko padi.

T onuaivel va kazoikeis (og) éva tomio; Oyt amhdg vo o avtilapupdvesor —amd pokpld;— oAAd va eloat péca e avtd, va
CUUUETEYELG OTN SOUOPPMOT] TOV YOPAKTIPO TOL—KOL QVTO GT1 SAUOPP®SN TOV 01K0H GoV—AapPdvovtag TapdAAnio VTOYT Ta.
VILAPYOVTO YOPAKTIPIOTIKA TOV;

Katowo: Eipot eyxareomnuévog kdmov kot péve kel Hovipms, dtapéve, kdbopatr xm to omitt pov (KAmov), Hévo.
I'. Mroprwviotg, deixo g Néag EAlnvikng I'Adooog

Eykoateompévog: Eykabioto.
I'. Mroprwviwtg, deixo e Néag EAlnvikng I'Aaooog

Eyka0wot®: ‘Epyouat va dioueiver pdvyo Hotepa amd oAiayf 1oV TOToL LOVIUNG O10LOVIG LOV.
I'. Mroprwviwtng, deixo g Néag EAlnvikng ['Aaooog

Awpévo:...

"Evag 1pomog pe tov omoio mpooeyyilm ™ dnpovpyia g téxvng eival oav évo €100¢ KATOTKNONC—N KATOIKN O™ LLOG
EMPAVELOG 1] EVOG VAIKOV. AVTN 1] KATOIKN G UTOpEl va TAPEL TOAAEG OLULPOPETIKEG LOPPES, AVAAOYO LE TOV KOAAMTEYVY KO TO VAIKAL.
[Tavta, wotdc0, TeprhapPdvet po culnTnomn pe KAt GALO, [0 AVTATOKPIGT GE 0LTO TO GAAO, KOL L0 OVOYVOPLOT) OTL VITAPYOVUE GE
oxéon e avTo TO AAAO.

Me o Tpotn potid, to £pya t€xvng mov Ppickoviol yYOpw LG avapEPOVTOL GE TOAVHOPPIL TOTIWV —OIKIOKE, PUCIKA,
EUTOPIKAL, OCTIK(, MKPOCKOTIKA, TEPACTIA... AVAPEPOVTOL EMIONG O TPOTOVG UEGM TWV OTOIMV TPOGTOHOVLLE VO OVOTOPUCTICOVLLE
KOl VO KOLTOLVOT|GOVE TOTIO—Y10 TTOPAOELY O, LECH EKOVOV, LOVTEA®V, Kot xaptdv. EmmAéov, Ka0e £pyo mapovctdaletl H10popeTikong
TPOTOVG GLGYETIONG LE £VOL TOTLO KOt AVTAEL OO TOIKIAEG S1OOIKAGIES: KOWVMOVIKES, OUKOVOLKES, TEPPUAAOVTIKES, AoONTIKES. ..

[Tépa amd GAha avtd, OU®S, Ta £pya T€VNG oV Ppickovial YOpw pag eivat amd poéva tovg tomtia. [lpoékvyav péoa amnd o
ocvl{nmon petadd Kahtéyvn Kot VAIK®V. H Kataokeun Toug Kot 0 Tpomog mov o avtilappavopoacte otnpilovial o€ vty TV
aAnAenidpaon kot v aAAnieEdptnon. Kot pog kalohv vo GTOUATHCOVE KO VO 0plepOCOVE XpOVOo Yia va acyoinbovue poli
TOVG, Vo KivnBoOpe yOpm TovS, Vo, TANGLAGOVLLE, VO GKOWOLLLE, VO TO TOPATIPGOVLLE, VO TOL LEAETHCGOVLLE KO VO, TO, GKEQTOVLLE, VO
Bpovpe tpoémovg va suvumdpEovpe pali toug. Onwg axpifmg kabe Tomio, amd To TOALL LEGO GTO OTOio VITAPYOVLE, HOG KAAEL Vo
KOVOLLLE.



** This text was commissioned to accompany the group exhibition Urban Reflections: Landscape Trends, Municipal Social Housing
Buildings, Limassol, Cyprus, October 21-November 6, 2022. Curated by Maria Lianou and Alexandros Christophinis.



